ONCE THE THIRD CIRCLE OPENS 


Erroneous beliefs of the imperfectly-educated about the 
work of art once the third circle has opened: (1) that 
those works of art that are placed in positions where 
they are accessible to a great many spectators who are 
interested in and capable of regarding works of art as 
works of art are ipso facto more important in the his- 
tory of art than those works of art that have not been 
placed in positions where they are accessible to a great 
many spectators who are interested in and capable of re- 
garding works of art as works of art (2) that a phenomenon 
that is at the same time autonomous and aesthetic can not 
be an important component of the collective body of ex- 
tant autonomous-aesthetic phenomena that have been cre- 
ated by the human mind unless it is at present or has 

in the past been popular (3) that to place a work of art 
in a position where it is accessible to a great many spec- 
tators who are interested in and capable of regarding 
works of art as autonomous-aesthetic phenomena means ipso 
facto that that work of art has been regarded as an au- 
tonomous-aesthetic phenomenon by a great many spectators 
who are interested in and capable of regarding works of 
art as ends unto themselves (4) that works of art ulti- 
mately become wholes that can not be regarded--even by 
those spectators who are interested in and capable of 
regarding works of art as autonomous-aesthetic phenomena-- 
as autonomous-aesthetic phenomena (5) that those autono- 
mous-aesthetic phenomena that have been brought into ex- 
istence by the conscious analytical mind of man most re- 
cently can more easily [sic] be regarded as works of art 
than autonomous-aesthetic phenomena that have not been 
recently brought into existence by the conscious analyt- 
ical mind of man (6) that the third circle in the tife 

of a work of art that has been placed in a position where 
it is accessible to the conscious analytical minds of a 
great many spectators remains ipso facto open longer than 
the third circle in the life of a work of art that has 
not been placed in a position where it is accessible to 
the conscious analytical minds of a great many spectators 
(7) that those autonomous-aesthetic phenomena that are 
perpetually popular are ipso facto the most important 
autonomous-aesthetic phenomena in that collective body 

of autonomous-aesthetic phenomena that have--ever since 
man-the-wanderer became man-the-nonwanderer--been regu- 
larly brought into existence by the conscious ana- 
lytical mind of man (8) that an autonomous-aesthetic phe- 
nomenon that has been placed in a position where it is 
not only accessible to but also can be regarded as an au- 
tonomous-aesthetic phenomenon by the conscious analytical 





